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colleagues on the Institute of Sikh Studies for the production of this
book which will serve as a good vade mecum to those who are interested

FOREWORD in accessing advante garde outpourings of the great Bhai Nand Lal.
Bhai Nand Lal ‘Goya’ (1633-1713), the great exegete of Sikhism, Gurdev Singh
occupies a unigue place of honour and reverence among the Sikhs. His President
works form a part of approved Sikh canon and are recited in Gurdwaras.Date : June 3, 2003 Institute of Sikh Studies
Most of his writings are in Persian except a fewJiggVigasvhich is Place : 6506 Horseman Trail
in Punjabi. Summerfield - NC. 27358

When Sardar Pritpal Singh of Canada proposed that his rendering
of Bhai Nand Lal's works in English may be published by the Institute
of Sikh Studies, the idea was welcome as it would provide an easy
access to valuable Sikh lore to the younger generation who do not
know Persian. The Institute, therefore, accepted the proposal and Sardar
Pritpal Singh was asked to send his translation. Itis an English rendering
of the Punjabi translation of Bhai Nand Lal’s verses done by renowned
scholar Dr Ganda Singh that had been published by the Punjabi
University, Patiala under the tif&anthavali of Bhai Nand Lal

It was considered apt that before publication, the script should be
seen through by an expert well versed in Persian and English. Prof.
Gurdial Singh ‘Aarif’'who is well known Persian scholar (Munshi Fazil)
and had been teaching English at Government College, Chandigarh was
requested to check its language. He has accomplished the job deftly
and has also gone through the printed proofs.

| appreciate Sardar Pritpal Singh for taking this praiseworthy
initiative and producing his scholarly lucubration. He also collected
funds to help the Institute defray its publication expenses. Prof. (Dr)
Kirpal Singh, the eminent historian and scholar of Persian, who was
Editor of theAbstracts of Sikh Studiethe journal of the Institute -
handled this project eruditely on behalf of the Institute and he was ably
assisted by Maj Gen (Dr.) Jaswant Singh who, working tirelessly,
contributed his laudable acumen to the publication of Bhai Nand Lal’s
works in Persian.

| express my sincerest thanks to all of them and my honourable

USA



Bhai Nand Lal ranks with the galaxy of Sufi poets of Iran like
Hafiz and Maulana Rum. He represents Sikhism in the genre of Sufi
PREFACE literature, as his verses are inspired by Gurbani. Afew examples of
similarity between Bhai Nand Lal's Gazals and those of Hafiz and
Bhai Nand Lal Goya (1633-1713 A.D.) the poet laureate of Guru Maulana Rum are noted below:
Gobind Singh (1675-1608 A.D.) was one of the greatest exponents of Bhai Nand Lal writes:

Sikhism. His works form part of Sikh canon and have been recited in Goya khamosh bash ke suda-i-ishg-i-yar
holy congregations alongwith the Sikh scripture. His most popular ode Ta aan siar ast az sar-i-khud wa namay kunem
eulogising Guru Gobind Singhz “Nasuro Mansoor Guru Gobind Goya be silent so that secret of intense love
Singh has been echoing in every Gurdwara and sung with devotion in may not be disclosed from our head
the congregations. Hafiz writes:
Bhai Nand Lal was a versatile genius. Besides being a poet of Badard-i-ishgq basaaz khamosh sho Hafiz

eminence he was erudite scholar of Sikhism. He delved deep in Gurbani Ramuz-i-ishg mukun fash peshe ahl-i-aqul
and like Saint Paul of Christianity, codified the utterances of the Tenth Master Hafiz make harmony with intense love and be
in the form oRehat Namaland Tankhah NamahHis study of Gurbani silent.
was very intensive and his Persian verses convey the import of Gurbani. Do not divulge enigma of love be fore the
That is whyRababigMuslim musicians of holy hymns) often quote the sagacious people.
verses of Bhai Nand Lal to elucidate the concept contained in the Gurbani.Bhai Nand Lal writes:
How identical are their meanings can be illustrated by a few examples from Murshad-i-kamal hama ra arzoo ast
Bhai Nand Lal's Gazals. Gair murshad kas niabad rah-i-badost

Bhai Nand Lal writesQadam-i-aan beh ke rah-i-khuda pemuda All desire the perfect guide (God).

may bashad Without guide nobody has found way to friend

Gurbani Pair suhawey ton dar juldey. (God)

— Guru Granth Sahib, p. 64 Maulana Rum says:
Bhai Nand Lal Daran zaman ke yad neahi byad may miram Har ke oo be murshade dar rah shud
Gurbani :Aakhan jiwan visrai mar jaon. 0o az golan gumrah wa dar chah shud
— Guru Granth Sahib, p. 12 Whosoever treads the way without guide
Bhai Nand LalDil gar dana bawad ander kanare yar ast he is misled by imaginary wild demons and falls into well
Gurbani: Man tun jot sarup hain apna mool pachhan (For more details see Shri Lakshvir Singh of Nabha’s article in

—Guru Granth Sahib, p. 441  Tasnifat-i-Goyaedited by Gyani Mahan Singh, Khalsa Tract Society,
Bhai Nand Lal Chasham gar bina bawad har tarif didar ast Amritsar, 1963, (pp. 17-44).
Gurbani :Jehan pekhan tahan tu hi basna. It is a matter of regret that the younger generation is ignorant about
— Guru Granth Sahib, p. 181 their heritage in Persian language. How the elder generation was keen



that their children should be conversant with the works of Bhai Nand

Lal can be judged by a letter of Major General (Dr) Jaswant Singh, COMMENTS
Finance member of the Institute of Sikh Studies. He writes, “Whenin
school | was asked by my father to learn Persian so that | could recite Trans|ating poetry from one |anguage to anotheris extreme|y

verses of Bhai Nand Lal to him in his old age. | learnt Persian though (itficult, if not impossible. This is truer when it comes to translating
my father died young. Therefore, | was emotionally involved inthe oriental poetry into a European Language. Subtle meaning of some of
publication of this monumental work.” the words has no adequate equivalent as certain expressions defy
We express our deep sense of gratitude to Sardar Pritpal Singhdescription. One example will suffice to make the point: Mother
Bindra the author of the book who with zeal and devotion translated ¢onsidered to be a dense shade of the Banyan tree would have to be
the complete works of Bhai Nand Lal from Punjabi to English. He spoken of as the sunshine in European context.
laboured for long time for this pioneering work. English and Punjabi English language has itgiitations, butin the hands of some one
translations side by side of the complete works of Bhai Nand Lal are \jth love at heart for subtle and fascinating couplets i.e. the Kalaam
being published for the first time. The author also collected money for rendered by the likes of Bhai Nand Lal Goya, it becomes the language of
its publication which is commendable. poetry. Pritpal Singh Bindra, famous for his book Thus Sayeth Gurbani,
We are grateful to Prof Gurdial Singh Aarif M.A. (English), Munshi \yhich was received by all with great enthusiasm and won him the coveted
Fazal (highest degree in Persian) and author of a couple of books inakali Phoola Singh Award, undertook the challenge and rendered some

Urdu poetry. He acceded to my request to go through the entire scriptof the most fascinating couplets (Kalaam) of one of the court-poets of
from the language point of view. He diligently worked for line toline  Guru Gobind Singh

editing and made several corrections. My thanks are due to Sardar It proves without doubt that a spark and love for the person

Gurdev Singh, IAS (retd.) who took keen interest in this projectand of Bhai Nand Lal and his writings coupled with tremendous reverence
wrote its foreword, to Dr Kharak Singh for his occasional advice and for Guru Gobind Singh and, by his Grace, Sardar Bindra has achieved
guidance and Maj Gen Dr Jaswant Singh for arranging its production, the unachievable and rendered the beautiful Ghazals and Couplets of

publication, and diligently going through the typedscript. Bhai Sahib into English. The book will be treasured in the homes of
Kirpal Singh the Sikhs of the Guru as well as the admirers of the poetry written by
Editor Bhai Sahib.
Abstracts of Sikh Studies Sardar Pritpal Singh Bindra has done justice to whatever he
Institute of Sikh Studies  selected for inclusion in this volume. My wish is that he should render
May 16, 2003 Chandigarh other writings of Bhai Nand Lal into English, which will, perhaps, form
1288, Sector 15-B a part of the next edition of Kalaam-e-Goya.
Chandigarh
Toronto May 10, 2003 Hardev Singh

S. Hardev Singh, Artist
Toronto, Canada



BHAI NAND LAL GOYA
COMMENTS (1633 — 1713)

Kalaam-e-Goya, the poetry of Bhai Nand Lal Goya translated Outside Guru Granth Sahib, the holy Sikh scripture (consecrated
by S. Pritpal Singh Bindra, winner of Akali Phoola Singh Book Award  1604AD), and next to the Epics and Quatrains of Bhai Gi({t8&3-
‘98 is an attempt to help the Sikh Jagat to enjoy the outpourings of the 1637AD), the Kalaam-e-Goya, the poetry of Bhai Nand Lal Goya (1633-
mystic mind of Bhai Nand Lal who chose to spend the Autumn of his 1713AD) is considered to be the most ardent by the celebrated literary
life in Anandpur Sahib living in close proximity of Guru Gobind Singh Ji.  enthusiasts and the lay-zealots. He was a contemporary and the poet laureate
Sixty-one Ghazals Nineteen Rubayaats and a few Baits bring of Guru Gobind Singh (1666-1708AD).
the readers to perceive the transcendental mind of Bhai Sahib, which His father, Diwan Chhaju Ram, was in the employ of the court of
has no boundaries. The metaphoric universe of Ghazals through de-Prince Dara Shikoh, the eldest son of Emperor Shah Jahan, at the regional
automatised psyche produces wise passiveness, mental silence angapital of Multan. When Dara Shikoh moved to Ghazni in Afghanistan,
choiceless attention in readers who get wonderstruck at the beatitudeDiwan Chhaju Ram accompanied him and was appointed the chief secretary
of Goya’s expression. of the royal court. Bhai Nand Lal was born there in 1633AD when his
Bhai Nand Lal takes us to the oceanic stage of relating, fatherwas justabove the age of fifty.
responding and becoming through his Rubaiyaat and urges us to cultivate The boy Nand Lal was very brilliant and, apart from good
our own gardens of love. The language of Bhai Nand Lal’s poetry is knowledge of Persian and Arabic languages, he gained an insight into
fathomlessly strange, enigmatic and takes us to “the other kind of seeing”.the temporal and the spiritual values of life. It is said that, when a religious

It helps us to dissolve our ego through I'm. priest wanted to put a wooden necklace around his neck to initiate him
into the Vaishnav denomination, he refused to acquiesce. He wanted to
Dr. S. S. Sodhi, Ph.D. gain full religious knowledge before he would consent to the ritual. His
Halifax, Canada age at the time was seventeen (Bhai Kahan Singh Nabha specifies it as
12).

He was still under twenty when his father died. According to
the custom prevalent, he was offered a job in the royal court, which
was much lower in rank. He wanted to take over his father’s position.
He was dismayed and, after selling all his property there, and collecting
all the money, he moved back to Multan (now in Pakistan), at his parental
abode.

Wasif Khan, the Mughal Chief at Multan had been a friend of
his father. He offered him the job of a secretary. Through his hard work
and intellectual capability, he soon took over the administration as the
principal secretary. Some accounts contend that he rose to the position



of Deputy Governor of the Province. of the points of Aurangzeb’s vengeance on Guru Jee).

There, he was matrried to a girl belonging to Sikh religion. he Although Guru Jee wanted Bhai Nand Lal to stay there just
was very much impressed by the thoughts and the spiritual values depicteaontemplating on his literary works, his humility led him to spend most of his
in the verses in Guru Granth Sahib rendered by his wife. time serving in the Langar, the community kitchen.

In 1682AD he came on a pilgrimage to Amritsar and from there He was at Anandpur up to 1705AD when, under the deceitful
he decided to proceed to Anandpur Sahib to seek celestial enlightenmenpromises of the Mughal forces, Guru Jee had to abandon the place. In
at the portal of Guru Gobind Singh, the Tenth Master. Aurangzeb had the melee that followed, the whole family was scattered. Nothing much
issued strict orders banning all activities pertaining to art and music. Itis is known about his whereabouts till the death of Emperor Aurariyzeb.
assumed that Bhai Nand Lal moved to Anandpur to escape the appears that he rejoined his previous master, Prince Muazzam, who
Emperor’s wrath against the literary endeavour in general. had crowned himself as the Emperor under the name of Bahadur Shah.

Although Bhai Jee did create exquisite poetry, yet he did not Itis said that Bhai Nand Lal was instrumental in persuading Mata Sundri
gain much prominence. Adiamond remains obscured, covered in theand Mata Sahib Deva to move to Delhi after the upheaval of Anandpur
dust till it is captured by the vision of a shrewd assayer. When he Sahib. They stayed there till the last days of their lives.
presented himself at the Celestial and Temporal Court of Guru Gobind Hari Ram Gupta (History of the Sikhs) maintains that Bhai Nand
Singh, he tendered and recited his epic poem Bandgi Nama, An Ode toLal was present at the Emperor’s Lohgarh campaign against Banda
Worship. It overwhelmed Guru Jee aesthetically and he wrote a coupletBahadur in 1710. When Bahadur Shah died in 1712 he accompanied

at the back of the book, his son Jahandar Shah and came to Delhi. Farukh Siyar assassinated
‘Whose cup is filled with nectarous aqua, Jahandar Shah in 1713AD. Bhai Nand Lal, somehow, escaped the
‘He gets the epistle of life revealed to him.’ rage of Farukh Siyar and went to Multan. ‘There he opened a school to
And the name Zindgi Nama, The Epistle of Life, was assigned to impart higher education in Persian and Arabic. he died in 1718AD*. In
the book. 1849, on Punjab’s annexation, the British found this school functioning

He did not stay at Anandpur Sahib for along time. Itis said thaton under the patronage of Nand Lal’'s descendants.’
the recommendation of Guru Jee, in about 1678AD, he joined the cerebral
faculty of Prince Muazzam (later Emperor Bahadur Shah) and accompanied *According to Bhai Kahan Singh Nabha - 1705AD and Dr. Ganda
him to the South as his principal secretary. Singh-1713AD
Emperor Aurangzeb once asked the exposition of a certain Ayat
(Couplet) from the Holy Quran. Various Mohammedan priests
expounded it but the Emperor was not convinced. The interpretation
presented by the Prince seemed very authentic and, on enquiry, the
Emperor learnt that Bhai Nand Lal, a Hindu, had explicated it. he
commented why such a learned and intelligent person had not come in
the folds of Islam as yet. Suspecting Aurangzeb’s motive, he escaped
and came back to Anandpur after about one year. (This could be one
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&dt 3t #E fem 397 wr@zE w JE A a1 A 1(1)
faat g3t 3 €y nrg, frost @ret we few Twq,
&dt 3t g% WG fem 3@ daw 3° o efeer 1(2)
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39 we fasr A AT = &t afeer I(3)

At 778 i3 fes @r ufesT yIy @ s9st &t UF
3 gIE6 I6, fAR & fa A 39 g0 feufenr 1(4)

8r 8 3T »TANS W3 AHIs 3X T &'H fer™s &dt
Ht, AE° fa dte9 @ Ax 3 Hg fAme few 3a fe'st 1(5)

n dor ¥ 3F we fast € st AT
HE AT Hs % AE ®Et 231 It fegoret fhs a=at 1(6)(1)

Ghazal One

A yearning for celestial adoration engendered my existence,
Otherwise, | fancied not the tangibility.(1)

How creative is the life passed in his retention,
Diversely, what gain do | have under this blue dome?(2)

With the lack of your remembrance | wane,
And without your recollection what use is my living?(3)

My heart and soul | sacrifice at the altar of that pious being,
Who revealed to me this kindly light.(4)

Neither there was the earth, nor the sky,
When the obsession for a glimpse of yours brought me down to pay my
obeisance.(5)

Oh Goya, | can endure not, without pondering upon you,
And soon | will be liberated to converge onto my benefactor.(6)(1)
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s w3 Tat A3 @R udt-Ig9r ¥Rz @ @t few I8 |
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8r funs € HAS a9dHT »iy & uwe feg funmg e sAT
uter 3 1(5)(2)

Ghazal Two

Both, the temporal and the heavenly worlds are in the halter of the
fairy-faced benefactor.
And both the domains are not worth the price of my friend's one hair.(1)

We can face not even one sidelong blink of the friend’s looks,
Enoughis for us, his one glance, which grants us a long life.(2)

He epitomises a Sufi, sometimes he becomes a venerator and sometimes
he is self-absorbed.
Clever though he is, he is multifarious.(3)

Who else can appreciate his pinkiness except a fancier?
The value of the garnet is assessed only through the vision of a gems’
assayer.(4)

Through all the moments and all the winks, Goya remains alert,
To relish the vanity of the benefactor’s vision.(5)(2)
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Ghazal Three

Oh, Saqui, give me a cupful, which endows hilarity to my heart,
And the pious vision, enables me to pass through all the impediments.(1)

Proceeding to the portal of my revered one, | feel exuberant.
The bell in the neck of the camel is tolling unnecessarily, | am not amenable
to an interlude.(2)

God is omnipresent; you just concentrate on going for his vision,
May there be no hurdles and rivers or coasts.(3)

Why are you roaming around in the jungles and the barren lands,
When the Sultan of the graciousness has created his image in your own
vision?(4)

Wherever | look, | see nothing but the essence of his piety.
Goya asks, ‘how and where | could surrender this world and the people
therein?’'(5)(3)
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Ghazal Four

Come, Saqui, fill here the cup with colourful wine,
As the crimsoning wine endows the celestial glimpse.(1)

If the gargling of decanter announces Mansoor’s Anal-hag*,
Then who would care for the inebriation of the wine and where is that
mental cup?(2)

The world is enveloped in the darkness but, my friend, you brighten the
self,
And illuminate your semblance, as the luminescence is needed.(3)

Even an iota of his remembrance, expands the whole existence,
But, only if one gets just a speck of leisure.(4)

Both eyes of mine O Goya are the embodiment of the flowing rivers,
And every tear out of them will enliven the garden once again.(5)(4)

(*Mansoor raised the slogan of 'l am God’ and he was prosecuted)
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Ghazal Five

Travellers on celestial paths must have reverence,
Along with the remembrance in their hearts and the rendition on their

lips.(1)

At all the places, the resplendence of the God, Almighty,
We have found absorbed in the congregation of the elderly.(2)

Without his vision, the temporal eyes attain not the light,
Because we perceive the Lord among all his people.(3)

Our eyes are opened not, without his splendour,
And then, in all the creation, we find the Almighty.(4)

The dust of the pious feet enlightens the heart,
Subiject to your affinity with the people advancing on his path.(5)

Who is there, Goya, whose aspirations are fulfilled not,
Provided he has fully subdued his mind (ego).(6)(5)
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Ghazal Six

If the heart is full of compassion, my friend, you are already in his lap.
And with the omnipotent vision, his glimpse all around can be intuited.(1)

Every where is his glimpse, and without his glimpse what good is the
existence?

As every where exists (the pious mountain of) Toor and the fire of his
splendour.(2)

If you have a mindful head, then, go and place it at his feet.
If you have a life to retain, advance and sacrifice it for his cause.(3)

If you have hands, proceed and use them to hold his apparel.
And if the power is still there in your feet, then progress along and
approach him.(4)

If ears have the faculty of listening, why would they heed anything but
his name?

And if the tongue is capable of oration, it will recite in each word his
hidden message,(5)

Whereas the Brahmin is engrossed in idol-worship, the Momin (Muslim
priest) is revering the graves.

| feel intoxicated at all the places where | come across the cups of your
veneration.(6)

Stride not on the path of the love like Mansoor, This path leads the
traveller’s first step towards the sacrificial noose.(7)

Like Goya, if your potentiality is to dole out peatrls,

Whatever you possess, you disburse in the name of your
benefactor.(8)(6)
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Ghazal Seven

The beggar along your street has no aspiration for the kingdom.
Neither he wishes to rule, nor has be a yearning for the royal crown.(1)

One, who prevails over the domain of his heart, epitomises a king.
And the one who achieves him, is matched by no other veteran.(2)

The beggar in your avenue is the sovereign of both the worlds.
The juvenile slave of your tresses needs no emancipation.(3)

There exists no eye, which is exalted not with your radiance,
And there survives no bosom, which is not endowed with celestial
treasures ?(4)

Sacrifice yourself for him and make no hesitation, Goya,
Because there is no place for vacillations in our dealings.(5)(7)
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YT vat 89 aT-fHogas funmar Sw famu,
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Ghazal Eight

Passed through my vision, has the unkind lover,
And | went by expending my life through my own eyes.(1)

The mist of my sighs surpassed such limits in the skies,
That it spread blue all around and scorched its heart.(2)

He made me a martyr with just one signal through his eye brows.
There exists no remedy now when the arrow is already out of the bow.(3)

| could not achieve the knowledge of my tangibility.
Alas, all the efforts of my existence turned futile.(4)

Goya, the one who passes, just once, through the fancier’s street,
He desires never to proceed to the heavenly garden.(5)(8)
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Ghazal Nine

Not only the moon feels shy of confronting your face,
The sun of this world is your slave t00.(1)

My eyes have witnessed nothing but God,
And how benevolent is the eye which has perceived the Almighty!(2)

We have flaunted neither our devotion nor apathy,
But if we have committed any sins, he grants clemency.(3)

Why should we bring around another one,
When there is enough babble for the unique one.(4)

Goya has uttered no other word, except the Almighty,
Because the Almighty is the exonerator.(5)(9)
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Ghazal Ten

In the assembly of ours, none is conversed about except the sweetheart,
Without hesitation come in as no one is a stranger there.(1)

Shed the eccentricity and know your own self,
As a knower of self remains not an alien to the Almighty.(2)

The one who strives for him, is the master of his heart,
And this needs neither a clever person nor an adherent.(3)

Oh, you the counsellor, how long are you going to narrate the parables?
This is the congregation of self-absorbed ones and there is no place for
fiction.(4)

Celestial treasures are bestowed only on the heartthrobs,
Why are you roaming around in the jungles, as they are never found in
the corners of the wilderness?(5)

Go and beg this treasure of fondness of the godly lovers,
Because, even, in their temporal life, there is nothing but Celestial
Name.(6)

How long are you going to tattle like that, Oh, Goya, better itis to keep
quiet,

Emancipation is not obtainable, either at Kabah or at the place of the
idols.(7)(10)
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Ghazal Eleven

If the heart of mine passes through the halter of her tresses,
It would deem to have gone through the countries of Khutan, China-
Machine and Khatai*.(1)

One glance of your semblance, for me, is the sovereignty of both the
worlds.

Being under the shadow of your tress, far excels the spectrum of the
wings of Huma**.(2)

Optimistically, steer the capital of your life span,
As | know not, which way the early morning breeze may come and

go.(3)

The sovereignty of both the worlds, is nothing but tumuilt,
And the holyman does not take that as the Godly benevolence.(4)

About passing through this destitute land, what you have asked ?
There, they all will go through, the kings as well as the indigent ones.(5)

The couplets of Goya, are endower of life like the immortal water.
Moreover, in piety, they, even, surpass the life rejuvenators.(6)(11)

* China and adjoining countries.
** Huma is a mythological bird which stays in the skies and any body
passing under its shadow attains kingship
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Ghazal Twelve

Tonight he may proceed to have the glimpse of the sweetheart,
And he may advance towards that shrewd idol-breaking lover.(1)

Although, arriving at the lover’s lane is exacting,
Yet, like Mansoor, passing through noose, he can achieve the goal.(2)

Oh, my mind, you may not have faculty for the school,
But, at least, you can go to the house of intoxication.(3)

When my heart, in your affection, has become the envy of the garden,
How can it go to the garden which has become ineffectual.(4)

Oh my mind, when you have become an acquaintance of Godly doings,
You, the treasure of mysteries, can retire into my bosom.(5)

When there are hundreds of gardens open in your own home,
O Goya, why would one go to all those temporal portals.(6)(12)
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Ghazal Thirteen

Behold, at last the explorer of Divine Name took the way to the Godly
domain,
And has earned the profit out of this precious long life.(1)

No human is outside the span of your sable tresses,

And even my devout mind is affected and is going crazy.(2)

Now, when her elevated stature has created place in our vision,
Nothing, except that strolling cypress tree, flatters our discernment.(3)

The (tolling of the bell in the neck of the) she-camel of Laila has excited
my mind,

Which has got self-absorbed like Majnu and is proceeding to the
wilderness.(4)

Nothing suits me since the time her love story captured my heart,
And nothing appeases me except the true tale of her love.(5)

If you come for a moment | will present the pious gift,
Which our pearly eyes has preserved like the lively flowers of the

poppies.(6)

Today, my life is springing out of both my eyes, as the chances Of her
glimpse have vanished till the day of judgement.(7)

Except the remembrance of God, nothing comes on tongue.
Atlast, Goya’s heart has earned the profit out of his living.(8)(13)
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Ghazal Fourteen

Isolated from the beloved, my heatrt s blistering,
And my being is kindling for the sake of my comely benefactor.(1)

In that inferno, | was burnt so much,
That whosoever heard, was scorched, as well, like a chanar* tree.(2)

| am not the only one amidst the fire of love,
Rather, the whole world is affected with the nettling sparks.(3)

| bear in the blazes of the beloved’s separation,
Like the beneficial calcination of alchemy.(4)

Bravo ! the heart of Goya,
Which is facing the heat, awaiting a glimpse of the beloved’s
countenance.(5)(14)

(* Name of a tree that grows on the hills and is supposed to emit the
sparks of fire.)
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Ghazal Fifteen

Save me from the two wild, charming eyes,
Protect me from the Candy-like mouth and lips.(1)

Alas for the moment which goes away wasted,
And unfortunate is the negligence and lamentable is our laxity.(2)

The heart s disillusioned by the confrontation of the religiosity and the
blasphemy,
Let me be emancipated at the portal of AiImighty.(3)

Acolytes and coquettish beloveds have apprehended the world,
And, with my hands raised, | have been wailing,(4)

Through the arrows of her stares
How could Goya keep calm; save.(5)(15)
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Ghazal Sixteen

The self-absorbed one desires, just a crimson cup-ful,
Whereas the thirsty one craves only for sweet and cold water.(1)

The association with godly people is filled with celestial light,
And the searchers of God need nothing else.(2)

Just one smile of yours has transformed the world into a garden,
And one who has seen it, does not need a gardener.(3)

Your one affectionate smile steals away the heart,
But, even then, | have the need of the same.(4)

Goya, there is none other than you in both the worlds,
| covet only you, for my belief and being.(5)(16)
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The vigil through out the night is the life of spiritual seekers,
And, Goya, for me, the sleep at the early hours is a taboo.(5)(17)
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Ghazal Eighteen

This playful vision takes away my mind and the faith.
And also this benign sight takes me out of the deep rooted anxieties.(1)

The strand of her hair raises tribulations,
And her frolicsome glance endows merriment to the world.(2)

The dust of her feet is the enlightenment of the mind,
And the propitious sight may be the leading kindly light.(3)

The one who has tasted the effect of that bright eye,
Does not raise his eye evento relish arose.(4)

Goya, one who concedes to her dextrous looks,
May be once, all his apprehensions are decimated.(5)(18)
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Ghazal Nineteen

Behold, the time for spring season is approaching,
With the spring, comes the benefactor, and the heart is at peace.(1)

The eye’s pupil holds his splendour,
And wherever it sees, it perceives the friend’s semblance.(2)

And the direction, in which my eye focuses, | just pursue,
As, in this regard, nothing else | can envisage.(3)

The friendly claimants received the news that
\oicing Anal-haq, Mansoor is heading towards the noose.(4)

Tell all the flowers to bloom,
At the news which is announced by nightingale.(5)

Abashed was Almighty and | remained in perplexity,
As there is no epilogue to your fondness.(6)

Goya always embroils in your swirling tresses,
Because his heart goes astray in your fondness.(7)(19)
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Ghazal Twenty

What can a lay-doctor prescribe to a chronic patient of love?
When your own legs are maimed, what can a guide do?(1)

All her splendour is visible sans vell,
But, as you, yourself, are imbued in ego, what can her moon-like
countenance do?(2)

To you, who have not been endowed with the contentment of mind,
What good is a secluded place or a magnificent mansion?(3)

Without the affection of a love-guide, how would you attain the celestial
goal.

Without an inspiration from a mentor in you, how can an escort lead
you?(4)

Oh, Goya, when you embellish your eyes with the dust of the feet of the
holyman,

Only then you can perceive the Almighty; otherwise what can any
collyrium do?(5)(20)
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Ghazal Twenty-one

The eastern breeze combing through her tresses,
Seems like an exotic chain coiling around, encasing my agitated heart.(1)

Since the primordial times, we presume, the human frame,
He, himself, has created for his own abode.(2)

The heart of a lover soon turns into that of the beloved,
And, from head to feet, he becomes the embodiment of the darling.(3)

Just for one piece of bread, why are you roaming around, mean one ?
You know, how the urge for grabbing an iota made Adam the slave of
greediness.(4)

Do not relate Laila’s anecdote to the distraught Goya,
As the Majnu’s narrative is fathomed only by a crazy like me.(5)(21)
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Ghazal Twenty-two

People pay their obeisance eighteen thousand times towards your portal,
And all the time they perform circumambulations around the Holy Kabah
of your avenue.(1)

Wherever they may see, your splendour is visible,
And those with rent heart are sufficed to have a perception of your
countenance.(2)

They have renounced their lives for your magnanimous attributes,
And they apply your fragrance to enliven the inert ones.(3)

Your semblance is the epitome of godly phenomenon,

And they behold the image of Almighty through your visage.(4)
Those, with raven hearts and devoid of vision, are not constrained,
They bring round the sun to relate it to your delineation.(5)

In your fondness, the crazy enthusiasts fill the world with clamour,

And they even relinquish hundreds of lives for the sake of just one
strand of your hair.(6)

When the resplendence from under your veil, spreads your brilliance,
In every direction your splendour is deliberated on.(7)

Allured by your fondness, Goya is reflecting upon you,
Because he takes melodic sweetness from the fragrance of your
diction.(8)(22)
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Ghazal Twenty-three

Oh, you, that your astral eyes, are not bound by the temporal domains,
And even the sun in the sky becomes insignificant when it faces you.(1)

To catch the lover’s heart, the hunting sweetheart,
Needs nothing but the halter of your tresses.(2)

At least, consider this life as benevolence,
As we have not come across any morning which culminates notin an
evening.(3)

How long may | console my mind?
Because, without your glimpse, | feel not any alleviation.(4)

Goya, the eye, which sprinkled pearls, has turned into a river,
Because there is no solace without the vision of your comforting
semblance.(5)(23)
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Ghazal Twenty-four

Till the time your life endowing red lips speak,
There can descend no remedy for our aches.(1)

The thirsty lips are yearning for your nectarous lips,
As they can be quenched not through Khizr (aquatic-god) or, even,
Maseeha the Saviour.(2)

The heartache, we have gained, has no remedy,
And no contentment is there till the life is consumed.(3)

| declared to offer my being, to gain just one of her twinkles,
But she said, no bargaining can come between you and me.(4)

With an obsession to be in the interlaced tresses of the sweetheart,
| go, but the cluster of my heart untangles not without you.(5)

We cannot perceive the extent of the shore of desire,
Till the time our eyes emerge not as a sea.(6)

Goya, in your recollection, even my eyes have become bloodless,
What can I do ? There is no consolation without you.(7)(24)
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Ghazal Twenty-five

What, if you show your semblance, which is quintessence of the full
moon?
Then, Oh, My Moon, what will you lose meeting me this evening?(1)

The whole world is the prisoner of your tresses,
And if you untie it, would it harm you?(2)

The whole world is plunged in the darkness without you,
And if you appear like the sun, would it harm you?(3)

Come, may be momentarily, and posture in my vision,
O, you, the filcher of my heart, if you engross my perceptions, would it
harmyou?(4)

This black mole, which is relishing your face,
If you trade it for humanity, would it harm you?(5)

You are subsisting in my vision, then, whom am | searching for?
If you advent from behind this curtain of invisibility, would it harm you?(6)

Goya is searching for you in all the directions,
If you make him visualise the way, would it harm you?(7)(25)
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Ghazal Twenty-six

The walk, which leads to the godly avenues, is gracious,
And the tongue, in meditation of Celestial Name, is auspicious.(1)

Whatever the way around me | see, it is beyond my perception,
As, always, his own countenance is projecting over my vision.(2)

Through the perfect preceptor, at last, | attained this enlightenment,
That the humankind is always drenched in the anxieties.(3)

Fortunate is that heart-owner, whose conscience is illuminated and is
brimming with the knowledge,
And who, by bowing at the celestial portal, pays his obeisance.(4)

Sacrifice your head (ego), Oh Goya, go and roam around his boulevard
sans a boast,
As he has enlightened me for this, through just one of his winks.(5)(26)
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Ghazal Twenty-seven

Thousands of adorned thrones are lying on the way to you,
But, no crowns and the diamonds are coveted by your lovers.(1)

Everything in this world is amenable to destruction,
But the lovers decay not, as they discern the attributes of adoration.(2)

The eyes of the entirety are yearning for his glimpse,
And the thousands of hearts are becoming frail, being alienated.(3)

In just one twinkling of the eye, he endows the kingdom of the world,
As, you must bear in mind, his mendicants are graced with the
regency.(4)

Oh, Goya, you seek the audience of the devotees of the Righteous
One,
Because the adherents of the Almighty are always clung with him.(5)(27)



q® 28

g2 H3 T ATT aH feT I3 I© T3,
ug B &t 99T, A9 fes 3T w9 % e3¢ JI(1)

g ‘3 "y &dT 29 AaET’ © niEeg 79 W few @ dAar
feg ot T

g A" 27 & 77 T €T9 J96 &t 7 faor J1(2)
fAr feg* I3 fags feg € vy ot &t

UH i 37 s s sfanmm ddeEr J1(3)

feseg 3 fes Tge feu fe'a fia s,

far a9z few oART feseg ¥ €3 Ifder T1(4)

" AoeT feg €/ & U Tuad &% €%t 7 At 9,
# 3t HeHT T B ¥ § g3 JI(5)

dior & AAs o ue feg miAs dies ur fanr 3,
gz 8T moauTs w i@t few faB aA=1(6)(28)

s

Ghazal Twenty-eight

My hands may always be absorbed in the travails,
But, what can | do, my heart stalks towards the beloved.(1)

Though the sound of “You can’t see me’ echoes into all the bearings of
his heart,
Musa went ahead to espy the Almighty.(2)

This is not an eye which rolls down tears,
The cup of affection is always full to the brim.(3)

Heart-filcher and the heart are in unison in the body,
And, that is why, the heart always dashes towards the sweetheart.(4)

In both the domains his head remains high with pride,
who, like Mansoor, treads towards the noose?(5)

Goya has attained the real life in the rememberance of the sweet-heart
Why should he now visit the tavern?(6)(28)
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Ghazal Twenty-nine

Who is there, who is intoxicated in the love of his sweetheart?
The one, who has a benefactor, is the sovereign of the world.(1)

Oh, you, the Mirthful One, | perceive that they will smite both the worlds,
Because, today, your exhilarated eyes are inebriated.(2)

The stole of my eye is imbued red through my heart’s gore,
Which itself has endowed a strange spring-time flavour to my mind.(3)

The one who attains the shadow of the gallows like Mansoor,
He neither desires for the shadow of Tooba the heavenly tree; nor aspires
for the heaven itself.(4)

Oh, you the Candlewick, sparkle your pink-flowery pretence, a while,
Because the sacrificing-moths and the nightingales are coming with some
errand to you.(5)

There may be chains around for all the demented ones,
But Goya just stays still in the halter of your tresses.(6)(29)
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Ghazal Thirty

Whereas the poverty stricken (mentally) with no baggage
(consciousness) are heeded not,
Where the sovereigns have no approach, we have attained.(1)

They don’t want to buy even a thousand high heavens for just half a
grain of barley,
Because none from them can reach the avenues of the beloved.(2)

The physician of love, itis said, has so expounded,
That the maladies of the vagrants, no body except the Almighty,
knows.(3)

If you want to achieve the enlightenment for the vision of your heart,
Remember, that no antimony, can reach the dust of the celestial portal.(4)

Recollecting the friend, the life span can be expended,
As there is no other medication comparable to that.(5)

All the temporal wealth, | trade for the dust of his portal,
Because, unless | sacrifice myself for him, | cannot achieve him.(6)

Goya endears himself to the dust of his sanctuary,
(Because,) unless one eliminates the self in the dust, one cannot realise
the goal.(7)(30)
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Ghazal Thirty-one

A handful of the dust from his sanctuary turns into a medication,
And converts the beggars into the sovereigns of seven realms.(1)

The dust from your portal, for me, is equivalent to seven regal crowns.
| may be infested with depravity, if | become desirous of the crown and
the throne.(2)

If a chemist can convert copper into gold, why can't,
Aseeker of the Almighty impart incandescence to the lust.(3)

Whosoever listens, intently, to the couplets of Goya,
He cares little for a mine teeming with the diamonds and the
pearls.(4)(31)
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Ghazal Thirty-two

A sack full of raw-sugar is not sweeter than your modest semblance.
Just as there can’t be a better simile, than the one which | have
narrated.(1)

If you are seeking union with her, then get acquainted with the trait of
separation.
Unless the guide is there, how can you reach the destination?(2)

Abandon not the stole of your eye lashes from your hands,
Till the time the pocket of your desires is filled with the pearls.(3)

The branch of the tree of desires of a lover does not bear fruits,
Unless it is watered with the tears through the eye-lashes.(4)

Oh, Goya, the fool, don’t boast about your love,
As, only he can travel on this path who does not keep a head.(5)(32)
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Ghazal Thirty-three

The (festival of) Holy blossoms and spreads its fragrance,
And it blooms the sprout of her beautiful lips.(1)

The rose, the amber*, the jasmine and the reddish abeer*,
All are showered like the rain on all the sides.(2)

How to talk of the sprinkling of saffron?
It is endowing hue and fragrance to every dull being.(3)

The scattering of the pigment by her auspicious hands,
Is dyeing both the heaven and the earth.(4)

Through her benevolence, both the domains have become colourful,
And she has adorned me like kings with the gorgeous attire.(5)

Whosoever has her propitious glimpse,
Attains the bliss of both the worlds.(6)

| should sacrifice myself for the dust of the avenues of the congregation,

That is the utmost desire of Goya.(7)(33)

* Names of two scents.
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Ghazal Thirty-four

Very soothing it is to recite his adoration through the tongue,
As the recitation of his name endows sweetness to the lips.(1)

How charming is your chin, the epitome of an apple,
In the garden, there can be found no fruit so savoury.(2)

Even a glimmer of yours has brightened my eyes,
And how charming is that splendour, | can sacrifice myself for it.(3)

The coils of your tresses have filched my heart;
As a consequence, your pink lips, somehow, are very delectable.(4)

Oh, Goya, the savour endowed by your couplets,
Is surpassed not by any other taste.(5)(34)
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Ghazal Thirty-five

The enlightened ones are inclined to go to her abode,
As the lover’s avenue gratifies the adherent.(1)

Her tresses have enchanted the whole world,
And for her enthusiasts, her hair is captivating.(2)

| can sacrifice even the heavenly garden for her,
Because | feel enthralled in her avenue.(3)

| attain life through the auspicious dust of her feet,
As her walking-in is the harbinger of soothing fragrance.(4)

The remembrance of the Almighty is tranquillising,
And it is mellower than all the sweet fruits.(5)

You may become the acqua of benevolence for the whole world,
If such an aspiration fascinates your mind.(6)

Goya’s couplets are so fruitful in India,
That they deem even sweeter than the milk and sugar.(7)(35)
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Ghazal Thirty-six

O, you the eye-brows of the spring, with your advent,
The garden of this temporal world has fully blossomed.(1)

Your graceful smile endows exhilarated life,
And it pacifies and appeases the saintly-visions.(2)

Except for the love for the Almighty, no affinity is resolute,
As no adoration is more lasting than the celestial veneration.(3)

To which ever side you turn your vision, you endow existence,
As itis your vision which showers existence all around.(4)

The Almighty, in every condition, is omnipresent,
But where is the eye which can have his glimpse?(5)

Without the Almighty’s perception, the emancipation comes not,
As the world is already in the jaws of Death.(6)

Remember Goya, only a man beseeching God becomes immortal,
Because without adoration, there remains no other emblem.(7)(36)
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Ghazal Thirty-seven

In the lap of time, my youth has gained the agedness.
And, in your association, how graciously my life has passed!(1)

Deem the remaining breaths as auspicious,
As itis autumn which ushered in the spring into life.(2)

Propitious are the instances which advance in the remembrance of the
Almighty,
Because, while we are still enumerating, they vanish like the air.(3)

The caravan of the waves is flowing like the rolling stream,
You must suckle some breath-bequeathing water out of this life
expanding river.(4)

You have revelled in many a deed transpiring into no fulfilment,
Goya, now, you render such services as well benefit you hereafter.(5)(37)
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Ghazal Thirty-eight

Oh, you the perceiver of secrets one, | have reached the limits of your
avenue,
And now | have turned my attention away from all other directions.(1)

Since the time our roaming around your approaches has enhanced,
| have abandoned the aspiration, even, for the most charming
paradise.(2)

With atress imbued with fragrance, she has captured my heart and the
faith,
And that is what | have earned by dint of this long life.(3)

The Quran of your semblance remains intrinsically inscribed in every
mind,

And for the performers of the prayers, your eye-brows are the prayer-
alcoves.(4)

How can | say, without you, in what condition my heartis?
Itis like a candle whose destiny is burning and melting.(5)(38)
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Ghazal Thirty-nine

Without you the entire world is bewildered,
Without you my heartis turned into ashes.(1)

The searcher for the Almighty remains alive forever,
And his tongue remains suffused with meditation.(2)

Her black mole, strewing fragrance, has captured the heart of the world,
And the indifdelity in her black tresses is a bait for the faith.(3)

Come show me your countenance, which is scintillating like the sun,
Because, this is the only elixir for the eyes pouring down tears.(4)

| always sacrifice my heart for her exquisite stature,
As my life is just there to be relinquished for the beloved.(5)

Alas, you had asked for the welfare of Goya, just for an instant may be,
As that is the only medicament for his rent heart.(6)(39)
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Ghazal Forty

You may become an inebriated, a mystic or a chaste one,
But turn into, an embodiment of worship and an ascetic.(1)

Do not gaze at the strangers, as you are epitome of blindness,
And maintain all your vision to keep it open for your friend.(2)

Go and circumambulate around the majestic and magnanimous captor
of the hearts,
And be captivated in the halter of her aromatic tresses.(3)

| do not lead you to the temple or the mosque,
But I maintain, wherever you go, you must face the Almighty.(4)

Why are you proceeding towards the aliens like the strangers?
You, rather, become a source of consolation for the broken hearts.(5)

Remain contented and be pacified like the heart of Goya,
And remain aloof from temporal needs and gains.(6)(40)
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Ghazal Forty-one

Hearts are kindling and the minds are ablaze,
In predicament, both the domains are yearning for your glimpse.(1)

The dust of your portal, which is a celestial antimony for the pious ones,
Is not comparable by any cure for the tormented visions.(2)

Both, the moon and the sun, revolve around her path,
And it is her beneficence that she equips them to oblige the universe
with brilliance.(3)

Wherever | observe, there prevails the charm of her grace,
And the temporal world remains lured by her curled tresses.(4)

The earthen stratum is laden with my pearly tears,
But still, Goya, | am retaining my grip on the world for the sake of her
vivacious red lips.(5)(41)
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Ghazal Forty-two

Whosoever discerns your attributes,
He emancipates himself of hundreds of deep-rooted adversities.(1)

Heeding to the expositions of the perfect and pious master is nectar for
us,
It is like the resuscitation and deliverance of the stagnant hearts.(2)

The Almighty is miles away from your egoist pretence,
But, if you implore your insight, you may be emancipated from your
vanity.(3)

Oh, Goya, you withdraw your hands away from greediness and
attachments,
So that you may espy the Almighty in your inner-self.(4)(42)
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Ghazal Forty-three

Come, with your exhilarating and graceful gait, for a walk in the garden,
As our eyes are already vexed anticipating your arrival.(1)

For my afflicted heart, even, your one smile is the salve,
And one beam, out of your graceful lips, is the panacea for all the
ailments.(2)

She turned to me with just one glance of hers and pillaged my heatrt,
And with her sharp vision picked its pocket.(3)

Your auspicious footsteps have rejuvenated the spring,
And this temporal world has been transmuted into a paradise. How
gracious !(4)

Why don’t you divert your one glance towards Goya’s miseries?
So that he can behold his glorious master in his inner-self.(5)(43)
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Ghazal Forty-four

We have a prominent relationship with you,
And your advent is the harbinger of happiness to the world.(1)

My blooming heart and outstretched vision,
All, I have spread on the way you are coming.(2)

Be benevolent to the devotees of the Almighty,
To savour the happiness, prevailing in the world.(3)

Always put your thoughts towards the Divine avenues,
So that you can easily cross over the bridge of Siraat*.(4)

None is happy and contented under this firmament,

O, Goya, now you just pass through this dilapidated inn.(5)(44)

* According to the Muslim belief, a bridge that is as narrow asa hair as
sharp as the edge of a sword and crosses over the fire of hell.
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Ghazal Forty-five

Oh, my life, wherever you go, may the Almighty protect you,
You have taken my heart and faith; may God shelter you.(1)

Both the nightingale and the flower are yearning for you,
Come, for a moment may be, to my garden; may God bless you.(2)

Sprinkle salt through your reddish lips on my impaired heart,
And let my roasted heart be burnt; may Almighty protect you.(3)

How charming it will be if your lofty stature,
Comes strolling into my garden; may God grace you.(4)

Come, come into the pupil of my vision,
As your abode is in my tear-shedding eyes; may Almighty be your
shelter.(5)(45)
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Ghazal Forty-six

Whereas, O My Beloved, your semblance is a source of illumination
for the candle,
There, the pearl-shedding candle-light is scattering the tears.(1)

Wherever the candlelight is kindled,
It becomes the illuminated flower of the garden of the candle.(2)

Since the time you illuminated your visage,
The candlelight is sacrificing itself for you a hundred times.(3)

To sacrifice themselves for sake of your face,
The tearful eyes of the candlelight are showering their life.(4)

Tonight you came not and waiting for you,
The searing glow of candlelight scorched the multitude.(5)

Goya, how amazing and beautiful is the sight of early morning!
All the humanity is in slumber but the candlelight is still beaming.(6)(46)
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Ghazal Forty-seven

Oh, Saki (the bartender), come and fill the cup,
So that | can make my reflections colourful.(1)

The halter of your spiralling tress has trammelled my heart,
Out of its each twined curl | have found this guidance.(2)

Through the brilliance of the virtuous and celestial rays,
Hundreds of thousands of the candle-lights are kindling all over.(3)

O, Goya, always retain his remembrance and meditate on him,
So that you are emancipated from all the miseries of the world.(4)(47)
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Ghazal Forty-eight

If you spruce your understanding with fondness,
Then, soon, you will, without any exaggeration, envisage your own
self.(1)

Entrapped in conceit, you have gone far away from the Almighty,
If you cast off your vanity, you can behold the manifest God.(2)

The ones imbued with love are always love-lorn,
It is futile to brag before them, O boaster.(3)

Relinquish revelling in the enjoyment of five senses.
So that you may relish the cup full of piety.(4)

If you can find your way to your preceptor,
O Goya, you will emancipate yourself from the temporal
adversities.(5)(48)
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Ghazal Forty-nine

Her coming for a rendezvous has eliminated the cause of separation,
How long could | have gone on narrating the account of my alienation?(1)

Except you, there is none in and outside my vision,
And nor does there exist any trace of estrangement.(2)

As yet the alienation had not soiled my encounter with you,
As | had heard the criterion of reunion through separation.(3)

Alienation from you has so scorched my heart,
That the lightening my cries has incinerated the abode of isolation.(4)

What has this isolation from you done to Goya’s thinking?
Its narration is beyond description.(5)(49)
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Ghazal Fifty

Listen to the description of the manner of love,
So that you can relish the parleys of attachment.(1)

The one, whom the Almighty has subjugated in love,
In the affairs of devotion, considers himself lucky.(2)

That moment is auspicious which is spent in his meditation,
And only that head is lucky which rolls for the sake of his admiration.(3)

Thousands, ready to sacrifice their lives, are standing in his avenue,
Supporting themselves against the wall of love.(4)

Whosoever disobeys on his way to the Almighty,
Only the noose like Mansoor’s, suits him.(5)

Fortunate is heart, which is endowed with the celestial penchant,
And the overwhelming regard has hunched the back of sky.(6)

If you heed the devoted melody emanating through the sitar*,
You, the kind one, will become immortal.(7)

The sovereigns abandoned the kingdoms,
Just to gain insight into the secrets of love.(8)

Like Goya, whosoever suffered from the malady of love,
Except the meditation of the Almighty, he toiled for no other
ointment.(9)(50)
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Ghazal Fifty-one

The Almighty has endowed life to me for the purpose,
That out of this mortal body, comes nothing but his name.(1)

In separation from you, the lovers’ condition is like that of
The flowers of poppy the hearts of which are stained and the chests are
torn apart.(2)

Inertis the time, which is spent without meditation on you,
But, so long as your protection is there, there is no apprehension.(3)

For your sake, the emperors have relinquished their thrones,
Please, unveil yourself, as the whole universe is getting deadbeaten.(4)

Listen, the dust of your portal rejuvenates the world,
And, please, be compassionate to the seeking travellers who come in
distress.(5)

Temporal entity is the one, which is tarnishing both the worlds,
Dara was reduced to the dust, and Karoon was annihilated t0o.(6)

Without you my eyes always keep on pouring the pearly tears,
O, Goya as the grapes pour out of the bunches.(7)(51)
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Ghazal Fifty-two

‘Who am I?’ | know not,
But we are his subjects and he is our protector.(1)

The adherents of the Almighty, meditate only on his name,
And except the reflections upon his name, nothing is deliberated.(2)

My perfect preceptor pronounces the benediction,
Charming is the exposition which makes me his confidant.(3)(52)
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Ghazal Fifty-three

When the Almighty exists in all the postures,
Why are you indulging in other undertakings?(1)

Oh my life, do nothing but praise the Lord,
And becoming his worshipper, procure his benefaction.(2)

All the time passed without reflecting upon him,
According to the impeccable ones, is just calamitous.(3)

Wherever you see, there is nothing but himself,
Just at the time of union, why do you become oblivious.(4)

Goya, don't articulate a word except the name of the Almighty,
As all the rest of the tattle is just specious.(5)(53)



AS™ niyT @™ y 3
fa@* 7 nmA™ 97 € &fewr @ g9 & gz § I Ao
AHSMT 31(2)

I9 W3t »iAT niruz fA9 AAT ®ET u9s €3 Jue T,
fa@* 7 wA™ »u? w9 € HUI § TF T g9 AU JI(3)

TAI9T 3 gTEATT & gEATIT FUAT 3,
genwgnﬁmﬁéaaﬂa?jnmﬂ‘mwmw
1(4)

A In @57, HBX M3 WS & dEt 979 &dt,
fer ®et, fa vt 3 goe @ A & g = uT AWS fanr
T1(5)(54)

Ghazal Fifty-four

All the Divine ones, we appraise as the Almighty,
And consider ourselves to be the serfs of those souls.(1)

The pupils of our eyes need no antimony,
As we have savoured the dust of the feet of the pious ones.(2)

All the times, we keep our heads bowed on the ground for prostration,
As we value our benefactor’s semblance as the Celestial illumination.(3)

The sovereigns are endowed with sovereignty by the hermits,
And, consequently, we regard the hermits of his avenue as the
sovereigns.(4)

Oh, Goya, we have no longing for the sovereignty and the prosperity,
Because we deem your tresses as the cover under the wings of
Huma*.(5)(54)

* Huma is a mythological bird, which stays in the skies, and any body
passing under his shadow attains kingdom.
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Ghazal Fifty-five

In the pupils of my eyes | have seen the filcher of my heart
And, now, towards any side | look, | come across my benefactor only.(1)

| have circumambulated both, the Kabah and the Temple,
But | have encountered none other than yourself.(2)

In your search, | turned my vision to all the perimeters,
Butin the abode of my heart | found nothing but the dwelling of the
Almighty.(3)

Begging at your portal is more auspicious than the sovereignty,
Because, the supremacy of both the domains, | have seen in the desertion
of personal interest.(4)

Goya, it resounded in my ears since the primal times,
| have envisaged the epilogue of the world right in its prologue.(5)(55)
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Ghazal Fifty-six

From our benefactor we desire nothing but himself,
And we ask not for any relief from the ailments of our senses.(1)

We are lovesick of that Nargasi (flowery) companion, whose slave
Nargis, the flower herself s,
And we crave not for Masiha (the Christ) and Khizar (the Prophet).(2)

All'around, wherever we looked, we got fascinated by your glamour,
And except the elegance of our patron, we need no other spectacle.(3)

When our companion is with us, we behold none else,
And in the presence of others we never even open our eyes.(4)

We sacrifice our life like a moth on the candle;
But do not wail in vain like a nightingale. (5)

Goya! Remain silent, because the passion for the lover,
We keep in our minds as long as the mind remains alive.(6)(56)
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Ghazal Fifty-seven

We remain alive eternally by recollecting the Almighty,
As we are, for ever, indebted to his compassion.(1)

The egoist revels in no meditation,
(Not realising) that the Almighty is the master and we are his slaves.(2)

In this effigy of dust, his own accomplishment lies,
And through this we realise the provider of all.(3)

| have laid my head at the feet of that Great King,
And have sought redemption from both, the temporal and the celestial
domains.(4)

In all the visions, there is nothing but his light,
And that is why | have sought the company of the sublime beings.(5)

Since the time | have attached myself to him,
| have earned the graceful touch of his feet.(6)

Who is Goya? Just a worshipper of the Godly name.
And (on his account) we have glittered like the sun.(7)(57)
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Ghazal Fifty-eight

We are simply the affectionate people, who know not the Celestial
being,
We distinguish not between slander and blessings.(1)

We are ecstatic about that lover, who is equally frantic about us,
We recognise neither the sovereigns nor the hermits.(2)

The truth is that, here, none else than you endures,
As we cannot make difference between yours and ours.(3)

On a pilgrimage of love, the feet and the head have interchanged,
Although | expound like this, in fact, the feet and the head are
indistinguishable.(4)

Like Goya, we have been inebriated since the primal day,
The criteria for the prayers and the hypocrisy are not known to us.(5)(58)
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Ghazal Fifty-nine

Whenever we lift our eyelids to have the glimpse of our affectionate
one,
The pearl-dropping eyes pour like a flowing river.(1)

Wherever we glance, we come across our benefactor’s semblance,
As we never care to look at the strangers.(2)

O you, the recounting devotee, hinder me not from beholding the pretty
one,
As | have focused my sight on the visage of my beloved.(3)

Except heeding the narration through your countenance, | have relished
nothing as the food for thought,
And on the way to your abode, | have repeated it again and again.(4)

Goya ! we have got enchanted with the vision of the beloved,
Why should we, then, long for mysterious wine.(5)(59)
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Ghazal Sixty-one

If you become faithful, none can there be disloyal,
And the opportune moment is that you enhance alertness.(1)

If you are endowed with life, then sacrifice it at the portal of the
benefactor,
And, by relinquishing your heart, become a benefactor yourself.(2)

The avenues of the love are unending, and beyond the tread,
Turn your head into your feet and take them to the sanctuary of the
lover.(3)

The people’s utterance is the prerogative of their individual reflections,
You just keep your deliberations secured to know your confidant.(4)

Goya trades his frantic heart in the hope,
That, perhaps you may become a procurer.(5)(61)

(*Astringed musical instrument)
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Halil, hail the Guru, who provides all the nine treasures.
Halil, hail the Guru, who is a (godly) attraction forever.(19)

Halil, hail the Guru, who reveres the One Only.
Hail, hail the Guru, who is imperceptible and beyond
comprehension.(20)

Halil, hail the Guru, who promotes the truthful-living.
Halil, hail the Guru, who is free and bestows the total emancipation.(21)

Hall, hail the Guru, who is celestially perfect.
Halil, hail the Guru, who promotes the sincere-living.(22)

Halil, hail the Guru, who infuses every heart.
Halil, hail the Guru, who is the sustainer of the destitutes.(23)

Halil, hail the Guru who rehabilitates the infirm ones.
Halil, hail the Guru who promotes the divine remembrance.(24)
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Halil, hail the Guru, who is absolutely competent.
Hail, hail the Guru, who is a true warrior.(25)

Halil, hail the Guru, who never shudders.
Halil, hail the Guru, who is perfect in all the arts.(26)

Nanak passed on the Guruship to Angad,
Then Amar Das served Hatri, the Almighty.(27)

Then Ram Das to Arjun,
And then Hargobind worshipped the Almighty.(28)

So the Almighty blessed Har Rali,
Who made Har Krishna, infinite and inaccessible.(29)

Then Tegh Bahadur who was the epitome of veracity was blessed.
As was Guru Gobind Singh, the embodiment of Hari.(30)



Ag ¥a 2d 2d&T
&dt 3% &7 dg 3t YuaETI(31)

nsd gIHT fars HIRd
wad L gIar IASI(32)

"o IH fars mMe379d
Mol SIfAW TTSIH H'IA1(33)

naa ug Yfowed
oI di9y AT AIUS1(34)

M WATH UTSTHS

e f&e9 gan Ifg AHI®S1(35)
ex fA T &8 UtAS

WER A"t 7 qIAATI(36)

All are one and one into alll,
And there exists no distinction among them.(31)

(There are) numerous Brahmas*, Bishans* and Maheshas*,
Many goddesses like Durga and Vaishnavas*,(32)

Many are Ramas* and Krishnas*, the incarnate,
Many are Narsinghs* who killed Harnakashas*.(33)

Many are Dhruvs and Prehlads*,
As are Gorakhs*, Sidhs* in meditation,(34)

Numerous are the skies and the heavens,
As are Indras*, Dharam Rais* and the Jamkals*,(35)

Many are Sidhs*, Naths*, the recluses,
Many are Jogis*, reveling in Yoga,(36)



e MEIE TS 8@3”" Many musical tunes are being produced.
nex 333 g mrad 1(37) In many heavens Sidhs* are in meditation,(37)

Mod mua’l ot gfoss Many are life-sources, creations and universes,
e B &Y HEG1(38) Many are continents and nine-regions,(38)

el I MI =96

ddag e WedI(39) Many are brave and valiant heroes

Many are messengers and the seers,(39)
wad 3FH I938
NEX IT I HIS1(40) There are many in the form of thirty three karors (millions),
B Many are the suns and many are the moons,(40)
A8 €16 d7 WJ IT
Ags fAT I3 neE37981(41) All of them sacrifice themselves for the Guru,

. And above them all is the incarnation of the Guru.(41)
76 % ¥H6 €HO

A3s nirfeQ Af3gy uméi(42) Lal, the server of the servers,

Has come forward seeking the protection of Satguru, the true
preceptor.(42)



ATST ATY S AT HarsT
Af3qrg 3 gfgs™ Far3mi(43)

#f3 faarA Ayss dfenr 3fes HarT dT &8 # UE3@h 35
% YRS Aedr AJYS Af3 Aafs @ ar fage »mmug &
UH US| A9E3 Af3 Jafs Aear fsos a9 g Ig
Y.

Through the benevolence of the congregation,
He is begging for the godly name from Satguru.(43)

Completed Jote Bigas, as authored by Munshi Nand Lal Multani. Forgive
the lapses of the old server of the worshippers. May all the congregation
be blessed.

Hail, hail, hail

*Mythological and legendary potentates
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a9 fAy 9fos g=g AT His
8fs ysfs a3 foz &i=1(1)

Tfoqg ys ¥39T AU
afs ferass Uz Ay 7AYUI(2)

TIAS &9 HIT Us ne
ey A8 &5 a9 fo3 fo3 ®21(3)

It ufge 79 A3 7
g A g9 foz fez s=1(4)

Afonm 7Y g2 Ifaem
936 agr gE gfg AAHI(5)

fes A* 34 T 2 9
R fry »iya udt A 772106)

Speech of Sri Guru Jee
Chaupeyi

Sikhs of the Guru, listen, My Companions,
Getting up early in the morning, conceive God in the mind.(1)

Then recite the incantation of Waheguru, the Supreme Being,
And after ablution, read and recount Jap Jaap.(2)

Then come and have the Darshan (glimpse) of mine,
And sit there reverentially with profound attention to the Guru.(3)

When the three watches of the day have gone past,
Listen to the exposition by of the Guru with complete attention.(4)

In the evening listen to the Rehras,
And pay attention to the Kirtan (singing of Hymns) and Katha
(Sermons).(5)

One who practices such a way,
Will attain the eternal bliss.(6)



utg 34 ug fAYy 7 oo
fedta % 29 & 379I(7)

3IF 39 Y3 A I8
7&H HIS &7 U@ ATI(8)

3T B% T
gar
3IH F IIT IqJ B At TIAs a9 Hfg nrfe
BHTE IHTT TIA I d Hfg AusTEI(9)

7t g =9
gar
sts gu 3 Hfg & A=g 8% fo's ofe
fagaz AIaE J9rAge I a3 3fg AHSTEI(10)

gust
gx gy f30 a1 3 us
33 33 fag fsaw 883111

wfe wfe fanmux wisg AT
y3 Ifa€ Ak 7s we uati(12)

The Sikh who revels in five routines,
He secures the emancipation for his twenty-one generations.(7)

Not only he achieves family’s emancipation, but also eternal bliss.
He saves his soul from transmigration.(8)

Speech of Bhai Nand Lal
Dohira
What you have stated, Oh My Gurdev Master, ‘come to seek my vision,’
Please enable me to understand, how we can pursue the same.(9)

Speech of Sri Guru Jee
Dohira
Assiduously listen Nand, there are three entities of mine,
And these, you comprehend, are Transcendental, Attributive and the
Guru’s Shabad, the Celestial Word.(10)

Chaupeyi
There is one Perception, which is beyond all the three attributes,
Which has been expounded many a time in Vedas,(11)

The Almighty invests every heart
And is indivisible as water in the pitcher,(12)



IH IH MET A &9
HET9" 973 3IH R Af3 F3°1(13)

7 fAy a9 s9ns of orfo
TIAS I dig # mrfa1(14)

ydg™s AN I9a fers™s
Ite ugEEET &9 AASI(15)

gg9r
J" HF &9 »Ed A 83 Hfg Ig9
HA 2% J9 I99 At 996 HE H IgTI(16)

Just
Aa€ AE J9 fo3 fos &
famms mEe g9 A ATEI(17)

H HH A'g 979 &9 I3
dw 7t u3 B fgvd AEI(18)

Deem (that) written on each of your body-hair,
And the factual pronouncement | make to you for veracity:(13)

The Sikh desirous of Guru’s Darshan,
Should go and have the Darshan of Granth Jee,(14)

After ablution early in the morning,
he should judiciously undertake its three circumambulation,(15)

Dohira
With folded hands he should be seated, seeking my audience,
And after paying obeisance to Guru Granth Jee, listen to the celestial
exposition.(16)

Chaupeyi
Hearing the Shabad with concentration, and by putting mind into the
Guru,
He should listen and make others heed the Guru’s enlightening
Shabad.(17)

One who wants to communicate with me,
He may read, listen to and ponder over Granth Jee.(18)



HI™

fer 1 33 & I H&I1(20)
A9 qu fAy & A9

FIgEr I3 fag for 391(21)

ferg i3 39 Faw # w9
a9 & v9F fa3 €5 a31(22)

famrs mge g AE AEfe
Ay #/ Ay u3 o3 FfE23)

JAIEST I TIAS &9
Ug-TTaT & f3nmar 7 q91(24)

Ones who aspires to listen to my sermons,
Diligently, should he read and recite Granth Jee.(19)

Deem Granth Jee as my embodiment,
And concede to no other perception.(20)

My Sikh is my third embodiment,
Who remains imbued in the essence of Gurbani day and night.(21)

One who puts confidence in and affection upon the Guru’s Shabad.
He, always and ever, achieves the vision of the Guru.(22)

He should revel in listening and recounting Guru’s Shabad,
And with full concentration read Jap Jee Jaap.{23)

He should go and espy the Guru’s Portal,
And should withstand being tempted by other women.(24)



a9 fAy AT a9 o3 »fe
MTUT HE 7 AArS fHeTfEI1(25)

fes agvs A 7 uIus
A fru gu AT ufges1(26)

gggr
MA JIAY s I AT a9 7 afe
35 M6 U6 Us MIu & B HS AT 3fE1(27)

WA TIAY AT ot Hfg ugd wrfe
AEg 8¢ fo3 =fe a9 yafs ads AfeI(28)

3T B% T
fsgarz AIgE gonge # a3 gu 3 %
fsgarz gu &t evte Aegz fAY widlsi(29)

JuEt
IHTT fosgaE gqu mutaT
R fam @8 s fenmani(30)

With zeal, he should serve the Sikhs of the Guru,
Atfter relinquish all ego from his mind.(25)

One who tends towards these actions,
Recognises my manifestation.(26)

Dohira
That Sikh of the Guru gets acceptance, who performs the service,
And the one who surrenders through mind, body and soul, and becomes
prominent server of mine.(27)

The service of such a Sikh of the Guru is approved by me,
And listen, Nand, earnestly, this is the way, the heaven is secured.(28)

Speech of Nand Lal
You have expounded that Transcendental, Corporeal and Guru’'s Shabad
are your three attributes.
Transcendental is not visible and Corporeal is through the Sikh.(29)

Chaupeyi
Your Transcendental Attribute is infinite,
And who can have that vision, Oh My Benevolent-one.(30)



a3 Id 3IH afrn ASTHT Oh, My Master, you remain the Guru of the temporal world,
ufe wfe =t nizg Afhi(31) And, Knowing-all, you prevail on all the minds.(31)
Hl 93 ¥9 Speech of Sri Guru Jee

- Listen, Sikh Brother, Nand Lal,
= - Listen earnestly to my sweet words,(32)

ﬁ{m_r AT a9 93 f53 TB1(33) Guru’s Sikh becomes auspiciously corporeal,
- If he is, primarily and diligently, engaged in the service of Guru.(33)

Hee AgY A feg fa &J1(34) Guru’s Sikh, who conceives Guru’s Shabad,
Obtains the blessings through the embodiment of the Shabad.(34)

3 B nuT PUTSI(35) One who adheres to the explication through the manifestation
of the Shabad,
Leads others to the Infinite one.(35)

Brother,, | have narrated to you this discourse,
And the ones who read and listen to it thoughtfully,(36)



far ot HfowT ag FuE
A3t Af3 8 "o =s1(37)

AH3I A39JT AR A g<s
HwW3 gt 3 Ay TeE1(38)

AT 9 T9 A3 eg 319
¥96 &J &€ BB A H91(39)

gaqr
Tfoarg a9 Aug Tfoqy &9 fonrs
Ha3 &g | dfe ¥ a9 fru fofe vfo ws1(40)

Their attributes will be beyond description,
And, through my honour, the lights will merge into the light.(37)

Itis Samwat Seventeen hundred and fifty-two*,
Auspicious Ninth day of first half of moon in the month of Maghar*.(38)

On a Friday at the bank of (river) Satluj,
The hero expounded these solemn verses to Nand Lal.(39)

Those Sikhs of the guru who remember Waheguru attentively,
Are endowed with salvation, remember, O Gursikh! (40)

(*December 1695CE)
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YAS T &€ &G Al
T H/t g9 dfde fAw At

89T
YA i 8T &% # g9 g3ER Hfg
dT 9K fegs #a & dF a9H adt AfgI(1)

gaar
dY¢ ®® 3IH 996 ASd Ay a9H ¢ fg
a™H ©vs femas fas a9 & wis A 3°T1(2)

sugt
Y3 AfIHA &7 A< | I5YTIET gg 3T II<I(3)
Af3AT 7fe a9 g3 sm<I or 8T 87 & UI(4)
Ifg AF HE3 T3 %<l &J dffe fRw 2T 70 ug A=)
fsgus 8" &7 U™H TR R 35Ut HE II= 1(6)

Questions: Bhai Nand Lal Jee
Responses: Guru Gobind Singh Jee

Dohira
Nand Lal queried, “Guru Jee, enlighten me,
Which deed is ethical and which is not becoming.(1)

Dohira
Nand Lal, listen to the premise, the Sikh conduct deems this,
Without the celestial name, ablution and benevolence, a Sikh should
not savour the food.(2)

Chaupeyi
One who does not participate in the true congregation early in the
morning,
Will be adjudged as deserving a (religious) retribution.(3)

The one who participates in the true-congregation half-heartedly
Will find shelter nowhere.(4)

While listening to the celestial glories, (one who) starts idle-talks,
Says Gobind Singh, goes to the hell.(5)

Coming across a poor-man, if he does not entertain him,
He obtains the fundamental punishment.(6)



AoE famrs fas a9 & 9731 37 & qg & e TEI(7)
AEE 3d1 & o= ARl 3¢ & WS &7 ugH AWETAI(8)

7 yAfe & ¢ 3 He A T3 &3

far g3 fa/ wo@ Aer 99 f3H AAI19)
Jusgt

a9 yAfe of fau gz &

s 373 & AHAT AR 1(10)

BUT it gga9 TR
HTHE U9 sTAE gai(11)

afy feras ufeg dfe &3
Tfaqrg fas w=a &7 F31(12)

One who tattles without the knowledge of the celestial word,
Benefits by nothing at all.(7)

If he does not pay his obeisance,
He will attain not access to the Supreme Being.(8)

Dohira
One who distributes graced-pudding with avarice in his heart.
More to some and scanty to others, he, for ever, remains in affliction.(9)

Chaupeyi
Listen to the procedure of preparing consecrated pudding.
Take three components in equal quantity.(10)

After brooming, mud-plastering the floor,
And using the scrubber, wash all the utensils.(11)

Then take the bath and come forward all clean,
And, except Vaheguru, the Almighty, utter nothing else.(12)



5936 A% YJ 7% 37
dfge fAw Aes f3s 291(13)

xfa fanrg It ug T3
g9 §9 dt93w gfg ad1(14)

gaar
HJ9 394 ot fA9 U9 &7 &dre I96
xd difde fAw AE & A feg feg 98 3 HIsI(15)

sugt
& €6 HE HS &7 A<
Ifg fasr yrrfe T931(16)

HIT ufgz B2 sAST
ad difge fAw 7 a3 ¥e91(17)

HfE 8% & nie Hafs
fege g9t @8 f3m Gar31(18)

Take a pitcherful of fresh water,
Then, Gobind Singh says, he will be physically fit.(13)

After preparing it, place it on a stool,
With holy hymns flowing in all the four directions.(14)

Dohira

One who bows his head to a Turk (enemy) and surrenders his sword at
his feet,

Gobind Singh says, “Listen Lal Jee, he runs into the cycle of life and
death.”(15)

Chaupeyi
One who never goes to the divine congregation,
And distributes sacred pudding withtout proper conduct.(16)

One who wears red (shining clothes) and takes snuff,
Gobind Singh says, he will be punished by the Yama of death.(17)

When sisters and mothers come to the congregation,
One who casts an evil eye at their row,(18)



fAy dfe # 93 a<9T
afenm H® &7 8% ATI(19)

ot 3= & UAT yifE
J diffe fAw g 71 yfE(20)

fry 92 fas %9 7 feo
"Me3 A3 AGH HII(21)

H'® nif3fg o 9% a9 28
Ty Y 3T 3 AT fauedi(22)

RIaT
JuT ¥ T3 &9 U g€ &9 grgEr
T35 9 63 313 &7 Y U S H#I(23)

gaar
TALT g fg 82 35 ¥8% # ufe
ad difde fAw &% At f37 T ag & farfai(24)

And being a Sikh, if he renders wrath,
(He) loses the respect which a daughter could endow.(19)

One who plunders the daughter or the sister,
Says Gobind Singh, he is pushed towards the devil.(20)

Being a Sikh if one goes around without a sword,
His soul faces the transmigration.(21)

If he swindles the effects of the guest,
All his prayer and worship bear no fruit.(22)

Sortha
One should comb the hair and put around the turban twice a day,
Should clean the teeth and, Lal Jee, this way one will never suffer.(23)

Dohira
One who does not spare tithe for the Guru and revels in fabrications,
Lal Jee, Gobind Singh says, should not be trusted.(24)



sugt
83 Ut 7 &dt soe
fas my Uz yre 7 u1(25)
fas gfoam Afowr 7 82
936 Uz fas 3= 7 A2I(26)

ga%r &9 7 9d faara|
fgar f3m 7eH & uon faA™3I(27)

9 996 7 U adt
J diffe fiw f3r 89 a3 aat1(28)

® 3996 3 HA # ¥
fas a9 AIE F96 A7 T<I(29)

3w g1 Afs fo3 &2
AIJ B A #AH YT 721(30)

Chaupeyi
If he does not take bath in cold water,
And without reading Jap, takes his food,(25)

Without saying Rehras, passes the evening,
Without reciting Keertan (Sohila) goes to sleep,(26)

Through back-biting if he gets his way through,
Cursed is his birth if he forgets the righteousness.(27)

One who stands not by his words,
Says Gobind Singh, he is honoured nowhere.(28)

One who eats meat taken from Turks,
One who utters any words except the Guru’s Shabad,(29)

Puts heart to hear the Triya Raga,
Listen, Lal Jee, he heads for the domain of death.(30)



Jusgt
nwi9eH faar 7 a+ fAg=
32 oig fas g2 "y u=RI(31)

favmait A3 arfos & &9
fas f3am »udt A7 A ud1(32)

nifsfag 2y &dt 82 &%
A &dl* ue =darfg HBI1(33)

A3 fAy & g37 »iw<1(34)

féer gor 93 7 WS
HOT Y U f3R & a3I(35)

a9 ot féer S & T
32 &9 f3A A fa9uI(36)

Chaupeyi
Without supplication one who commences atask,
Prior to offering, puts something in the mouth.(31)

Abandoned belongings, one who takes away,
And takes an other’s wife to the bed,(32)

One who does not serve an approaching guest,
He won't be honoured in the divine court.(33)

If he does not listen to the explications and singing of hymns,
And abuses a saintly Sikh,(34)

By back-biting and gambling, if he gains,
He suffers greatly through the death.(35)

If he not listen to the criticism of Guru'’s,
Honour him by offering a sword.(36)



gggr
B I Ffg 7 28 & A TUT
9 dfde ffw &% # & a9« I7TI(37)

Sugt
Tfoqrg fas a3 & ¥e
A< T Ay 7 7I(38)

yg ferst A 39 sare
J difde fAw T fAy & F<I(39)

T 3IHUT Ut I Afe
g3 3&yTdt A7E AfEI(40)

9 & 25 vieg A wat
I39t AT 33 ofF svd141)
596 dfE &9 a1 7 9
a6 JfF A% HAT I91(42)

Dohira
One who keeps not the charitable cashbox and indulges in deceitful
trade,
Says Gobind Singh, Lal Jee, he suffers through thousands of hells.(37)

Chaupeyi
Without worshipping Waheguru, one who eats,
The Sikh who pays visit to a prostitute,(38)

Who revels with an other’s wife,
Says Gobind Singh, such a Sikh is not regarded.(39)

One who is cunning and impostor for the Guru,
He should be considered severely punishable.(40)

Abandoning the Guru, one who goes to beg others,
And sleeps at night without anything on,(41)

Unclothed one who revels in sex,
And all naked cleans his teeth,(42)
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a6 dfe g7a9 fed sas AR 7 ufy
596 YATfE # ¥reEt IsYTIt §8T qITEI(43)
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ywAT Afg 7 09 & 9

YTBAT AfE a9H & A= 1(45)

y AT AfE e 7 f3nmat

ysAT AfE 7 uaginm 3 37q1(46)

ysAT Rfe uafenfe a f3mmd
ywAT Afe a™H 93 Fd1(47)

AT Afe g9t fos &fe
ymAT Afe A9 dfa ufai(48)

Dohira
One who goes around naked or eats bare headed,
Or gives out sacred pudding in a naked state is adjudged as a big
offender.(43)

Chaupeyi
Khalsa is the one, who renounces calumny,
Khalsa is the one who volunteers to contend in the first rank.(44)

Khalsa is the one who annuls the five vices.
Khalsa is the one who burns the (effect of) the (previous) actions.(45)

Khalsa is the one who relinquishes the ego.
Khalsa is the one who keeps away from another’s wife.(46)

Khalsa is the one who does not imitate the others’ viewpoint.
Khalsa is the one who is infused with the divine name.(47)

Khalsa is the one who puts his heart into Gurbani.
Khalsa is the one who can eat the steel.(48)



gggr

Dohira
Y% YIS off AT o Y& gy’ &g . : :
ysx T} T &% #t yfsx S 3I(49) (F:{rigﬁ(r)c::ng the creation as that of the Creator, one should not exploit the
Jyst If creation is put in agony, Lal Jee, the Creator is enraged.(49)
ysAT Afe fogus & U _
ySAT AfE g & IB1(50) Chaupeyi
Khalsa is the one who looks after the poor.
ySAT Afe & AU 9 Khalsa is the one who annihilates the the evil-doers.(50)

uBAT Afe H3E ug 831(51)

- . Khalsa is the one who remembers the divine name.
TSR F_"og o™ fFl@-_'_'ra Khalsa is the one who invades the barbarians.(51)
ugAT Afe dus & 331(52)

P 0 Khalsa is the one who is permeated with the celestial entity.
HT®HT grf'é f‘-Lr 2% %a;r Fa(53) Khalsa is the one who destroys the bondage.(52)
y%AT Afe AAST & U Khalsa is the one who rides the horse.
ywAT Afe ¥AZ & H3I(54) Khalsa is the one who is ever ready for righteous war.(53)

Khalsa is the one who adorns the arms.
Khalsa is the one who exterminates the vicious.(54)



gaar
gdt fed nwas ot fdwr a9 & afe
g5 U993 Ag gAd 39 Aa3 A Afei(ss)

Jugt
AE &€ &% &J A9
Ugde IIT8* MTuE IHI(56)

979 ¥95 fex 995 F9€”
Tfaqrg ar AU AU I(57)

93’ 39 832 W
I Y I AR’ ITHI(58)

AT % A B I8
93 fAw f3A yas a@g'I(59)

3% 37 IAST A
TV ENTT U9 93 T71(60)

Dohira
Outcry prevails for the Almighty and the slander fosters no one.
The hills and forests in all the three domains (of creation) will remember
him.(55)

Chaupeyi
Listen, Nand Lal, this is the veracity,
Through which (1) reveal my sovereignty.(56)

All the four castes, (1) blend into one caste,
And popularise the worship of Waheguru.(57)

They will mount the horse and fly the falcon,
Seeing them as such, Turks (enemies) will flee.(58)
(I will) make the one combat a hundred and twenty-five thousand.

The Sikh proceeding thus, (I will) get emancipated.(59)

The spears wave and the elephants are decorated,
At every door the victory drums beat.(60)



AT &Y A9 g8 usisT
39 4HAT 88 wAZ & A3TI(61)

ggar
IH IIIT UTHAT vret 99 & IfE
yerg 3fy Ag fHdS g9 A9 7 IfE1(62)

96 ¢ Ht 39 # & fa 7 I Ay & I 32 wig Her dfe

AT
fzm ot Az B, w9 | Her fay Ife A f3m o Az gt

fefs Ht 3oy a1 AYTS)

When a hundred and twenty-five thousands fire-works sparkle,
Then assume that, Khalsa has attained victory.(61)

Dohira
The Khalsa will rule and the rebels will be eliminated,
All will be obliged to join and only those who surrender will survive.(62)

This is the directive of Guru, that if the son of a Sikh shaves the head,
His posterity will be ruined, and if a shaven one becomes Sikh, his
descendants will flourish.

This concludes the Code of punishment



